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Light from Light

Luys i Luso is a musical world for me in which Armenian sacred
music tradition, contemporary classical composition and improvi-
sation come together. The repertoire on this album ranges from
bth century “sharakans” by Mesrop Mashtots to early 20th century
music of Komitas, addressed through diverse compositional ap-
proaches and arrangements. It has been a challenge to explore
the mystery of Armenian sacred music and to create polyphonic
arrangements for melodies by tradition monodic.

The arrangement of “Ankanim Arachi Qo”, the 5th century hymn
by Mashtots, takes a traditional approach: there is the drone, the
monodic chant, and the piano creating harmonies around the
drone.

In“Ov Zarmanali” the idea was to take a simple A/B form canto
by Nerses Shnorhali (C12) and make it into a larger composition,
almost like a concerto for piano and voices, built upon Shnorhali’s
melody.

In “Bazum en Qo gtutyundq”, another “repentance hymn” by
Mashtots, the arrangement for voices is polyphonic as opposed
to "Ankanim Arachi Qo” where the words are sung as they would
be in the liturgy. For the second part of this piece | have taken the
words of the hymn and composed a melody in the same mode as



the original melody, although the piano part revolves around a dif-
ferent subtonic, a fifth down from the tonic sung by the choir.

Most of the pieces on this album tell stories. “Surb Astvats”
(Holy God) also known as “The Three Divine” has three different
verses traditionally sung in three different periods in the year: one
verse refers to the Nativity, another to the Crucifixion, the last to
the Resurrection. All three verses of this medieval hymn are com-
bined in Luys i/ Luso to represent the story of Christ.

Another storytelling piece is “Patriarchal Ode”. This ode by
Komitas is dedicated to the Mother See of Etchmiadzin in the per-
son of Mkrtich Khrimian (Catholicos of all Armenians). In this ar-
rangement the ode illustrates the history of the Armenian church,
the struggles and compassion of Father Khrimian, the world in
which he lived, and our memory of him today.

In all these arrangements the piano parts are never written out.
There are ideas for the structure of the piano parts but these are
subject to change, bringing freedom and improvisation to notated
classical composition and the sacred music tradition.

Tigran Hamasyan
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Ankanim araji Qo
| Kneel Before You

| kneel before You, | beg Your mercy, forgive all my sins!
Don't neglect, Father, my humble prayer!

Like a publican, a whore in tears, | cry before You,
Don’t neglect, Father, my humble prayer!

| am overcome by the hidden Foe, shot with the arrow of the Slanderer!
Don't neglect, Father, my humble prayer!

D-mode, “Have Mercy” chant (sharakan) for Fasting Days
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Ov Zarmanali
Oh this Amazing and Great Mystery

Oh this amazing and great mystery!
God the Creator came to the Jordan,
Wished to be baptized by His inferior,
But the Forerunner refused to baptize.
Don't fear, river, I'm your Creator,

| will be baptized and will wash my sins!

C-mode, canto (tagh), sung during the
Blessing of the Waters after Christmas Holy Mass
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Bazum en Qo gtutyunqd
Your Mercy Is Boundless

Your mercy is boundless

Upon me, the sinner,

Pardon me, God-Redeemer!
Forgiving Lord, | sinned

By the Evil One deceived,
Pardon me, God-Redeemer!
And at your next Advent,
When you will judge the world,
Pardon me, God-Redeemer!

B-mode, Penitential chant (sharakan) for Fasting Days
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Nor Tsaghik
New Flower

A new bright flower appeared today from a new grave,
It's the Light of resurrection — good tidings!

In the darkness of the death’s shades — good tidings!
Christ resurrected — good tidings!

The varied trees of souls are green with liveliness,

It's the Light of resurrection — good tidings!

In the darkness of the death’s shades — good tidings!
Christ resurrected — good tidings!

And the sprouts of Paternal Light have blossomed in spiritual spring,

It's the Light of resurrection — good tidings!
In the darkness of the death’s shades — good tidings!
Christ resurrected - good tidings!

Canto of the Resurrection, chanted during Divine Liturgy
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Hayrapetakan Maghterg
Patriarchal Ode

Each Armenian prays for this,
God, hear the voice of their heart!
Give you long life to the Patriarch,
To the Father of Armenia!

You founded Mother See,

O Lord, always keep it firm!

Komitas Vardapet dedicated this Ode to the Mother See

of Holy Etchmiadzin in the person of Mkrtich Khrimyan (1820-1907),

the Patriarch of Constantinople and Catholicos of All Armenians
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Havoun Havoun
The Bird, The Bird Was Awake

The bird, the bird was awake,

And while watching the gentiles,

He called, he called his beloved,

His dearest turtle-dove.

Return, return, Shunammite,

Under the shade of the rock!

Come from the hills of panthers,
Come, bride, from the fields of goats!
They come, they come, they gather
From Bethel of Ephraim!

And he comes forth, he comes forth
In the garden of Kidron,

And grapes are squeezed in the press,
And their color is wine-red.

Some wood is put in the fire,

And his victim is slaughtered,

Then the wine is to be mixed,

And the mixture is so sweet!

The goblet is now served,

To the wedding it invites,

To this wedding it invites:

Come here, you, new people,

Eat of my bread,

Drink my wine,

So that you have a long life,

So that you live forever!

Canto (tagh) of the Resurrection, chanted during Divine Liturgy
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Voghormea indz Astvats
God, Have Mercy Upon Me

God, have mercy upon me!

We did not keep your commandment, we are dead,
For you gave us an example: if we kept

Your commandment, we would live!

God, have mercy upon me!

As a symbol of your death, Christ, willing death,
Let Your church die for the sins

And resurrect beside You,

To be restored to glory!

D-mode, “Have Mercy” canticle for Fasting Days
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Sirt im Sasani
My Heart Is Trembling!
My heart is trembling, | am horrified because of Judas;

He is not ashamed and does not fear: he's fond of money,
And he will not kneel before our Lord, Lord of everyone.

The Saviour reclines with the happy ones during the evening.

Lord, make us worthy to eat the bread of Your Holy Table.
Now liberate us from our sins, Oh you, Redeemer!
We beg you, hear, Lord, have mercy on us!

C-Mode Canticle (gandz), chanted on Maundy Thursday
during Washing of the Feet
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Surb Astvats
Holy God

O Holy God, Holy, Mighty and Immortal,
You appeared for our sake — pardon us!

O Holy God, Holy, Mighty and Immortal,
For us you were crucified — pardon us!

O Holy God, Holy, Mighty and Immortal,
You, who rose from the dead — pardon us!

C-mode, early medieval melody, chanted during Holy Mass
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Orhnyal e Astvats
Blessed Is God!

Blessed is God!

The sacrificed Christ is distributed among us, hallelujah!

He gives us his body to eat and sprinkles us with his holy blood, hallelujah!
Approach the Lord and receive the light, hallelujah!

Eat and see that the Lord is sweet, hallelujah!

Bless the Lord in heaven, hallelujah!

Bless him in the high, hallelujah!

Bless him and all his power, hallelujah!

A-mode, early medieval hymn, chanted during Holy Mass
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The Manuscripts

In the 11th century, musical-liturgical manuscripts called “Manrusmunk” (literally:
fine teaching) came into being in the Armenian kingdom of Cilicia (1198-1375).
With their rich and complex system of neumes (including combinations of
neumes, additional neumes and neume-letters indicating nuances of performance,
style, accentuation and ornamentation), these manuscripts manifest the highest
standard of monodic chant. Monody was steadily refined in the Cilician period, as
extant manuscripts with meticulously detailed neumes demonstrate. Manuscripts
of Cilician schools are also distinguished for their rich and splendid illumination.
One of the most important representatives of the Cilician Armenian school is
Nerses Shnorhali (1101-1173). His prolific work breathed new life into Armenian
sacred music and into eastern Christian musical culture in general.

Manuscript Ms 9838 (left page)

First column includes hymn (sharakan) by Mesrop Mashtots, “Bazum en Qo
gtutyunqgd” (Your Mercy is Boundless). This richly illuminated manuscript copied
in Jerusalem in 1193 is a,,.Sharaknots” (Hymnal). Armenian spiritual centers in
Jerusalem that emerged already in the 4th — 7th century later were transformed
into cultural and scriptorial centers. The rich collection of Armenian manuscripts
in the St. James Monastery in Jerusalem is well-known.

Manuscript Ms 763 (page 28)

“Hawun, hawun” (Canto of the Resurrection) by Grigor Narekatsi (10th century).
Cantos (taghs) are odes depicting the most dramatic moments of the lives of
Christ and the saints. Their rich and developed melodic patterns embrace ele-
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ments of improvisation. The manuscript is “Manrusmunk” copied in 1408 in the
Avag Monastery (Western Armenia), a famous scriptorial and literary center in the
12th -15th century. With its rich manuscript collection and library the monastery
was active till the Genocide in 1915, when, according to the survivors, the manu-
scripts were hidden in caches. The anonymous scribe claimed to have based his
copy on a manuscript written by “the first musicians”in the Arkakaghin covenant
(Cilicia). Similar information can be also found in other manuscripts, therefore the
art of “Manrusmunk”had probably emerged and developed in the Arkakaghin
School (until the destruction of the monastery by earthquake in 1269). Komitas
Vardapet studied this manuscript alongside some twenty other “Manrusmunks”
in order to reveal the forgotten meaning of neumes.

Manuscript Ms 7157 (right page)

Early medieval melody “Surb Astvavts” (Holy God) from the Holy Mass. This
manuscript was copied in the monastery of Skevra, near the strategically impor-
tant Lambron castle. This monastery complex had a scriptorium, a manuscript
repository, a nunnery and an advanced school. Skevra was an important scientific
and cultural center of Cilicia, distinguished for its art of writing, neumatic notation,
miniature painting and spiritual chant. It survived the whole period of the Cilician
kingdom, an evidence of which is this manuscript (dated 1349).
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